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Your Gilt Wrapping Problems o 


y 


New York State's New Director of Art 


Vincent J. Popolizio 


This column brings to you a 

ross sechon of current pub 

heathens of interest to art and 
craft teachers 


Here ts a List 


Art Teaching 


The International School of Art, 


For Correlating Art, 





ow! An astonishing new brushless paint 
that mixes right on the wet paper 


HANOIPAINT 


PAT. PENDING 


Just shake powder on 
wet paper — Smooth and 
blend it with a wet hand — 
Finished painting dries 


without pressing 


icher’s dream paint! Needs no 

iry mixing, leaves no subsequent 

You simply sprinkle ,Geni 

mint powder on wet Handipaint 
paper, then spread it with a wet hand 
When your painting is finished, it lies 
flat and smooth, dries without ironing 
Genie Handipaint never freezes, never 
poils. It is economical, harmless to 
kin or clothing, easy to use. The 
rdboard canister opens and 

with a simple turn of the 

ital shaker top. 4 or 8 oz. size 

ed, vellow, blue, green, brown 

lack. To learn more about 
sensational new medium 

for Gent Handipa nt 
rto Dept. SA 


BINNEY & SMITH CO. 


41 € 42 St, New York 17, N.Y 

















Five styles of Speedball 
Srawing and lettering pens 
are ready to work for you 
Chey are mage in square 
round flat and oval tips 
also eight sizes in round 
| tips with hinged feoders 
_ The complete set qives you 
a tip for every job. and 
the service they will give 
any artist ts far out “of 
proportion to the Little 
money they cost ... 


SPEEDBALL 


DRAWING -LETTERING PENS 
INKS & TEXTBOOKS 














A New Modeling gore alled ( 


Aix ha 


tly been 1 by 


The American Art Clay Company 


ITEMS of 
a INTEREST 
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field. The / ter 




















Announcing the {127 


POWER DRIVEN VARIABLE 
nf SPEED POTTER'S WHEEL 


Com t, portable, mounts ny 
ace pr 





pices NEVER seFoRt 
D 
gn eeet SO Low a prict 


DESIGNED FOR sey nn) ystis: 








GRUMBACHER BLACK WATERPROOF INDIA INK 


~ Formulated to amhori 
Dense and > 

£ ald pe 

e LIXIUM the me 
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GRUMBACHER “SYMPHONIC” 
WATER COLOR SET No. 30-17 


Sixteen brilliant colors 
in a “Symphonic” ar 
rangement —to aid in 
visualizing color theory 


Set contains 2 fine 
water color brusnes f 

$3.50 
GRUMBACHER SQUIRREL HAIR 


WASH BRUSH 
SERIES 4018 


M. GRUMBAC "HER 


464 WEST 34th STREET. NEW YORK |. NEW YORK 





INDUSTRY 
EDUCATION 


Science 


HOME MAKIN 


HOSPITALS 


"ART STUDIO WORKSHOP FURNITURE by Sheldon is more 
than just a complete selection of equipment items 
— it is representative of Sheldon’s understanding 
approach to the arts and crafts program of every 
school, large or small. Sheldon planners will be glad 


THINKS THE JOB 
THROUGH WITH YOU 


to work with you on your needs and problems. 
E. H. SHELDON EQUIPMENT Company 


Muskegon, Michigan 





POTTERY 
SUPPLIES 


AND 
EQUIPMENT 


Me CO 


@ KILNS 
ecLAYS 
@ GLAZES 
e@ WHEELS 


WRITE FOR. CATALOG 


AMERICAN ART CLAY CO. 


INDIANAPOLIS INDIANA 





Yeor by using 


Recommended by hundred eac 1% aids 


tiful sepia rec 


he N. ‘ i 
Begin the New ‘he Perr Pictures 


TW 


The Perry Pictures Company, Box 10, Malden, Mass 








3 Quick ways 
to Develop 
Youthful Talent 


...with GENERAL'S 


Drawing Pencils 


CHARCOAL PENCIL 
drawing, portraits, st 


ng results, t 


GENERAL PENCIL COMPANY 


67-73 FLEET STREET JERSEY CITY 6 NW A 





THINGS TO MAKE 
2 


one reliable source 
for everything 
. * tional at . nat one you need 
: or jvaiiadle t weit ’ 3s! Award cast = - 
. Whether you work at ceramics 


Valentine ee ee ee ee Sian ale 


ROP your buying headquarters HARROP SUPPLIES 
. United stes—at the v f he F ot fun of for profit ovr work : 
Make Valentine gifts, See ee : é : “ deserves the best : ” that’s 
greeting cards, and par- i : é S Ry iy “ta HARROP 
ty decorations that are 
different! You'll enjoy r, 
introducing something 
we ; as 

unusual yet quick and “S — : sof ensen ; > ; ede py! 

ps to lead ut sch ) 3ward nd k >. BE SURE TO REQUEST CATALOG 
easy to-do with clay, —s ietles the Aa : \ ae 
paint, paper, and paste. Fart Fine Arts Ga ymegie Institute of Pitt Hanrop Canamle Sewice Co. 

* 

Your pupils will be de rgt oy 
lighted with the gay and , ; : ; ne 2 uid 
colorful results 





Send tor free 

Amaco Lesson 

ideas No 
with ustrated directions for 
smple-fo- mate Valent 


elties. Valuable hints » 





you with other projects, toe 


AMERICAN ART CLAY CO. 


INDIANAPOLIS 24, INDIANA 


SAVE DOLLARS i vour 


ART DEPARTMENT 


IH ft j MA 





ALABASTINE ae ee a eee Seem, 99 Pen ALL eae ben OF ACHIEVEMENT, 
Ree ~Shidh semana tats TEACHES COLOR HARMONY, TOO 

ART COLORS © = esc gy slop Aigo glrehtighnaaaas ea i 
. | qiapastine | i‘ : rade arts and crafts! Over 100 flexi 


ART COLOR | 


Casophen, a New Liquid Adhesive, 
“ aa? ere re ee ’ hed objects nd 
plete, new Bersted’s Hobby-Craft 24 page 
4 r catalog 


Bersted's Hobby-Craft, Inc. 
MONMOUTH, ILLINOIS 





ALABASTINE tna i - bic 
‘ ” 7 pb ; : ’ te 
‘FINGER-TIP | MA 
-SERAM _ 
y com ECONOMY AND Nz/ 
. RESULTS a ys 
It bakes in an ordinary oven. The ease in 
handling Seramo qualifies it for many 
types of modeling. The endorsement of 
use given it by art teachers, special craft 
classes and studios is proof of its practical 
value. Would you like a folder telling of 


ALABASTINE PAINT PRODUCTS | fim CRAFISMANSHIPIN CLAY. Thu nthe | the Enamels and 


o. p . Seramoglaze,and FAVOR RUHL & CO.. INC 
‘ , . ' . - ang Tole listing prices? ° * 

Come AGO BRONTE a COLOR WORKS : s oh oh —" 425 Se. Wabesh Ave. 

9601.75 W Grond Ave Chicago 18. I Chicage 5, Il. 























FOR EVERY PURPOSE 
28 Winsor G Newton, Inc., Series 1% FOR EVERY MEDIUM 
IN EVERY PRICE RANGE 





26 Winsor & Newton, Inc., Series 13% 


sinc | YYingr t Meni 
a en br 


8 ys — be Newer ome ne 807 R ae) SABLE 


FINE GRADE 





OX HAIR 


MEDIUM GRADE 


SQUIRREL 


Sae) lel Bae) Fe) | 


BRISTLE 


FOR OL PAINTING 
36 Winsor G Newton, Inc., Wilton Flat 


Wise ont + Henln 


INC. 


26 Winsor & Newton, Inc., Wilton Brights 902 BROADWAY, N. Y O,N. Y 





#8 Winsor & Newton, Inc., Series 418 








The new O-P Cratt 
Handicraft Handbook 
is full of clever design 
suggestions. Colorful my . 
ly illustrated Arts and 7 / January a A good time 
Crafts that create in ° . . 
terest and enthusiasm. A multitude of ideas and to start linoleum printing 
, items qll ready for designing-decorating in your : : 
SUAPLIFIED CERAMIC ART classroom. Tools or equipment not re FIRST STEP. WRITE TO US FOR A complete set of 
er k for t teachers quired. Excellent for gifts. Write for your a ae : 
a ie jetaile o 4 drawings or copy today 


: make pottery ¢ Free to teachers others 10c 
e how to glaze 


Only $1.25 postpaid 

Send for NEW Handbook ond Price 

FR List containing complete fine of 
wpplies and useful information is we E e to Teachers 

Catalog of 


‘Sane Geli Yottery OU$e Leathercraft Designs, Patterns 


Clear illustrations for practi- 








23 MAPLEWOOD AVENUE 


Dest. $C Philedeiphie 44, Penne cal, beautiful leather projects 





Easy to follow for amateur 
and advanced craftsmen 
a% os urcteme PPLY ¢ 
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WRITE FOR FREE LESSON PLANS 


HUNT PEN CO. CAMDEN 1, WN. J. 











SCHOOL ARTS, too, has to change its price tag 


We know that you want us fo maintain the high standard of editorial content, printing and illustration, which 
have always characterized SCHOOL ARTS. Constantly increasing costs for all these things in the past few years 


have finally forced us to increase our subscription price to $5.00 with the January 1951 issue 





a The illustrated articles contributed by teachers 
who are getting successful results in their art and 


craft classes 


The illustrated pages of art reference source 
material that the Editorial Staff selects from the best 
historical and contemporary art and design material 
they can find 

The “Within the Family Circle’ news notes that 


tell you about supplementary illustrated art teach 


ing material that will assist you in many ways 


CHOOL ARTS hs 


The “Book Reviews’ columns that keep you 
up-to-date with the newest books in the art education 
and craft fields 


The ‘Searchlight’ columns that keep you in 
touch with news of persons and organizations in 
the field of art education 


The “Items of Interest’ columns that give you 
suggestions on art and craft materials as well as 
their uses that you may have, for the most part 
without charge 











GROUP Ill 
Student: Frede 
School: 

Music & Art 
New York, New York 
Teacher  B 
Award: f 
Age 
Grade 


GROUP Ii 
Student: Lew Krev 
School: HI! 


OIL COLORS 


to a world of tr 


New Hove ecileu FOR BEST CLASSROOM RESULTS USE 


Teacher: Fred 
Award. f 


Grade 


Artist 
GROUP | 
Student: f 
School 
Baltimore 24. M 
Teacher A 
Award f 
Age 
Grade 


WEBER SCHOLASTIC ART AWARDS 
FOR OIL PAINTINGS 


WEBER CASH PRIZES 


THREE OF THE TWENTY FOUR PRIZE WINNING 
ENTRIES OF 1950 COMPETITION ARE SHOWN ABOVE 





PUT UP IN STUDIO SIZE TUBES 4 «x 1 
RANGE OF 43 COLORS, AND BLACKS AND WHITES 


ax F. WEBER CO. 


Manufacturing Artists’ Colormen Since 1853 


PATRONIZE YOUR NEAREST 


— WEBED) MALFA oi coiors 


MALFA O ( , ican to p= 
» Prema Ariat Lee, Toy 


MALFA Oil ¢ TARIN CRIM 


( r r teachers 


IN A WIDE 


: 


a ae) 


PHILADELPHIA 23, PA Baltimore 1, Md 


WEBER DEALER OR SCHOOL SUPPLY DISTRIBUTOR 
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MOVABLE PICTURE STAND-UP 
he School Arts Magarine is 
y periodical published ter 
1 yeo eptember | ne 
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AND IN PAINT ARE UNIVERSALLY INTEGRATED WITH MODERN CHILD EDUCATION 


are graphical 


e 


E xpressions of the child's world 


y recorded in the children’s craft room on the playground of the famous Tivoli Park in Copenhagen, Denmark 
9 


vew 


EDITORIAL 


HE general educational values of creative « xpression 
through arts and crafts mediums are today uni 

versally accepted as the most tangible means of 
dealing fairly with the child's natural development. Arrt 
mediums which allow him to freely use his innate resources 
of representing the forms he perceives to the best of his 
ability are our most satisfactory methods of formulating 
ideas in his wn mind releasing his emotional expressions 


and communicating his observations to others. 


Though there is wide variance in the types and proce- 
dures of Child Art the world over, one common goal 
among all educators seems to be the first consideration 
for the child, and that art be used primarily as a means to 
his development In this interest the child should be 
allowed to use any and all mediums which will help him 
tc explore 


reate, and establish his own basis for general 


comprehension of all things 


Another feature is prominent in the writings of inter- 


national art education. It is the acknowledged need for 


wise counseling which calls for teachers well trained to 


handle the aesthetic devel 


of students as well as 
knowing themselves through firsthand experience 


29pment 
how to 
manipulate and develop the mediums necessary to crea- 


tive expression in art and general education 


United Nations has published accounts of contemporary 
Child Art Education being carried on in Egypt under the 
progressive and able guidance of Habib Gorgi, Chief 
Inspector of Art He believes emphatically that the 
teacher-child relationship must be reconsidered. There is 
also an account of his successful use of sculpture in child 
art and psychology research.” 

Parallels of this progress in the development of human 
psychologies which use art as the means of elementary 
educational expression are today limited to no one 
country, group, ideal From other spheres 
unsolicited material recently received from experienced 
art educators of Denmark and Germany show the same 
basic concepts of the purpose of Child Art in general 
education 


or movement 


There seems heartening news in this normal progress of 
educators and humanitarians conscientiously seeking to 
avoid for future generations the problems which have beset 
our present civilization with strife and confusion. Through 
a common understanding of the basic human needs of 
the child, modern art educators are everywhere meeting 
on common ground in the hope of bringing humanity 
into harmonious design by beginning with its children 


*ARTS AND EDUCATION-—-United Nations Educational, Scientific and Cul- 
tural Organization —19 Avenve Kleber Paris 


1951 147 





WISH THEY HAD HAD 
SUCH THINGS WHEN | 
WENT TO SCHOOL! 


A fresh-air art exhibit helped 


the general public to under 


stand the aim of modern art 
education and gained conki- 
dence for the children who 
participated in demonstrations 


and exhibitions 








GREENWICH VILLAGE COMES TO 
WASHINGTON SCHOOL 


NELLE H. LAMASON, Williamsport, Pennsylvania 


N NEW YORK CITY in spring, the artists of Greenwich 

Village hang the pictures which they have painted 

during the winter along the sidewalks where all can see 
So this year when spring came to Williamsport, Pennsy! 
vania, the teachers and pupils of the George Washington 
Elementary School decided to exhibit their winters w ork 
in much the same way 

Lines were stretched from tree to tree along the curb in 
frontofthe school to whichthe largest drawings and paintings 
were clipped by means of snap clothes pins. Small ‘master 


pieces’ were mounted on craft paper and hung from all 


windows on the first fl or extending trom sill to ground 
w 


Many articles made in the handicraft classes were on 
display and children, seated at desks grouped about the 
playground, demonstrated the various techniques used in 
creating their “Objects d'Art.’ 

A group of children in special education classes wer 
busy weaving various articles using woodworking tools 
and explaining the process used in creating ceramics 

“Young second grade Rembrandts” using a large 
mirror were engaged in painting self-portraits 

Sixth grade boys not only displayed the linoleum 
blocks cut during the term but also printed samples for 
their fascinated audiences 

One of the most interesting exhibits was a small circus 
The tent and all the attendant paraphernalia had been 
modeled out of modeling clay in various colors Not to 
be outdone by P. T. Barnum, among the freaks was a 


septuapus an octopus with seven arms Here too, was 


laid out a modern recreation park complete in every 
detail, even to a tiny clay bird perched on a tiny clay 
nest—all the work of fourth grade younasters 

Other groups demonstrated easel painting, water 

slors, crayon etchings, wet chalk drawings, sponge 
painting and last but not least, the creating of artistic 
waste paper cans from ice cream cartons 

The exhibition lasted throughout the entire day. The 
children worked in three shifts so that the largest number 
might be used Cameras clicked Reporters from the local 
papers moved about, asking questions. A moving picture 
camera recorded the event for future reference and enjoy 
ment. And the comments of the many spectators lured 
from the busy downtown streets were ample reward for 
the work such a program entailed 

What was accomplished by this art activity? Was it 
merely to get the children out in the fresh air and exhibit 
their work? Cooperation of all six elementary grades in 
an art program of such a nature was one of the goals 
attained Education of the general public to a clearer 
understanding of Modern Art was a large item 
Judging from the remarks heard on all sides such as 
“Isn't this wonderful!” ‘““Worth-while!”’ “Wish they had 
had such things when | went to school!" it was a success 
For alter all, school art of today is no longer just drawing 
pictures but it is learning to create individually 

What about next year? Plans are already underway 
to make it a bigger and better George Washington Green- 
wich Village 





TEACHING ART 
TO CHILDREN 


ROBERT BOTTCHER 


Berlin, Germany 


VER since art has found its place in the curriculum 
of the German school, either as it is taught today or 


in the form of the Jrawing lesson’’ of bya ne days 
such instruction has been ¢ arried out in the cl yest cx llabo 
Every age was fully 


conscious of the fact that the child and the adoles« ent 


ration with $0 called “high art 


neither of whom can really be described as gifted or not 
qitted but only as normally developed are unable to 
Up till 


now it was never realized or taken into account that the 


achieve what a trained artist can accomplish 


artistic powers of the child and the ad ylescent together 
with the fact that these powers develop according to laws 
which do not exist for the artist, force the teacher of art to 
choose subjects and methods which have no parallel in 
Hitherto the child 


was always regarded as an artist in miniature and he was 


the vocational training of the artist 


expected to solve all the problems which confront the 
artist. In judging his work it was ¢ ustomary to be lenient 
and to make allowances, but always from an adult point 
yf view Every lands« ape and every portrait sketched 
from life was allowed to rank, however amateurish it 
might be, since the ‘little artist,"’ afterall, was only 14,16 
ot 17 years old. Today we know that no such allowances 
must be made, but that the teacher must choose subjects 


in which his pupil can really achieve something 


In eatlier times when the technical trainina | the 
hand and the eye were more important than artistic train 
ing, « ther methods were adopted Meth rds used by the 
great masters in the past insofar as they could be applied 
to children and adolescents, were sought for and the so 
called ‘‘art treatises’ discovered Treatises such as these 
were already in use at Reichenau Abbey as early as the 
end of the 11th Century, and the best-known of them are 
those compiled by Leonardo da Vinci and Albrecht 
Durer. Actually they were notebooks in which the artists 
recorded everything that seemed important en ugh t 
impress on their pupils Though questions connecte d with 
art are touched upon in them partic ularly by Leonardo 
and Durer, the main emphasis is laid on practical instruc 


tion 


The fact that none of these notebooks ¢ k into 
consideration the artistic faculties of the child, that they 
were intended for the gitted not for the ‘normally 
healthy that they aimed at vocational training rather 
than at developing the faculties and powers of the child 
all this was »verlc oked All that was real zea was that 
Albrecht Durer, for instance n_ his 


started with the dot and ended with bodies, perspective 


Underwe ysung 


150 

















rrr: tes tas gh 


e is the drawing of a child of about | 
age to whom the most important things are the 
hands, and legs. He has not yet noticed the t 
it in ‘| Comb My Hair" we see an admirable 


conception of a little girl of ten years 


Th $ fulfilled the pedagog 


that from the simple 


li yht and sha Je | princ iple 
one should pass on to the more com- 
plicated, and was a subject which every child, if duly 
Until the beginning of the 
20th Century the teac hing of art was thus based on these 


j | 
industrious, Could master 


ary-as dust treatises 


During the second half of the 19th sntury, when 
Germany's industrial development led to a particular 
run on th se protess ns which had technic al drawing as 
a basis purely technical instruction of this type seemed 


partic ularly justifiak le 





At 18 we see how much maturity and understanding has 
developed, and seldom does the school go beyond this 
stage of achievement 


In the ‘‘Nineties’’ of the past century a movement then 
sprang into being which imperatively demanded an 
education for the young with training in art as an essential 
The teaching of art thus became part of the 
regular curriculum 


feature 
The mistake made was that once 
again high art was kept principally in view and that it 
not the child, was the aim of every consideration. In this 
way all the unrest and decadence characterizing art 
during the so-called periods of Impressionism, Expression- 
ism, Cubism, Surrealism, Dadaism, etc., found their way 
into the schools and gave birth to what was dilettante and 
shoddy, bungled and superficial, so that this artistic move- 
ment ended in complete failure 


It so happened that every reform in education that 
really deserved the name reform aimed at the total re- 
construction of the teaching of art for which at first every 
foundation was lacking. The principle part of our curric- 
ulum is based on the following: “Both in subject and in 
method the teaching of art is especially designed to 
develop and train the vital faculties of all pupils alike 
and not only of those who show marked artistic gifts 
The teaching of art in secondary schools is thus neither 
to be regarded as an unimportant subsidiary subject in 
the intellectual training of the pupil, nor as a means of 
Elsewhere if 
is stated that the ‘great and essential parts of life can 
only be opened up by means of art The last sentence 
clearly shows that the teaching of art has now for the first 


The lan- 


discovering and training artistic geniuses Hs 


time been granted a definite cultural purpose 


A boy of ten has already realized that every stroke 
must have a purpose 


An eleven-year-old girl is on the right path in drawing trees 


guage spoken by art is placed on an equal footing with 
that spoken by the tongue and the written word, and the 
teaching of art is no longer a technical subject but a 
scholarly one that ranks side by side with language, 
literature, history, geography, and music. The first of the 
two sentences quoted above draws the conclusion from 
the altered situation. The teaching of art is no longer to 
be a technical or vocational artistic training, it is to 
cultivate and to promote the creative and formative 
faculties of the child, those faculties which alone are 
responsible for the culture of a nation 


Once this was realized and established, completely 
new methods had to be adopted in the teaching of art 
What art and the adult mind considered to be the simplest 
and the most obvious starting point in the teaching of 
drawing, namely, the dot, the line, etc., are in reality far 
removed from the mind of the child, and are incapable of 
attracting its interest or of being independently reproduced 
by it. Human beings, on the other hand, animals, trees 
boys, and flowers—things which according to the old 
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Above is an example of cross-stich embroidery, the type 

f which is valuable in teaching decision of form as well 
as folk art appreciation to girls The model below shows 
how a study of folk art, art and crafts, and fine arts was 
ncorporated in a problem for boys 


init al appreciation of the great works of art. in itse If an 


important stage in an artistic education 


Really great works of art are only achieved by a con 
tinuous struggle for form, and by a more and more perfect 
translation of knowledge of the subject into knowledge of 
form We always tell our pupils that every stroke must 
have a purpose and that the page must not be filled with 
meaningless lines. Goethe himself has said that a crafts- 
man may indeed become an artist, but that a mere 
dauber never can. These requirements are already realized 
by the 10-year-old boy whose work is reproduced here. His 
eHorts at exact representation go so far that he has even 


drawn the footprints which are important evidence of how 


the accident took place. There is not a single line in the 


whole picture without significance Naturally everything 


that particularly interested the boy—such as the make of 
the car and the figure on the hood—are especially 


emphasized. The tree is obviously neglected because its 


function was subsidiary. Now it is the teacher's place to 
point out this defect and to make trees, plants, and 


flowers the central feature of the lesson 


A tree consists of trunks branches twigs leaves Hen 
of blossoms or fruit. The superficial grouping of branches 
twigs, leaves, blossoms, or fruit into a circular form cannot 
be permitted, for our object is to clarify the imagination 
to enrich it, and to acquire form symbols for every detail 
A circular tree is never drawn by a child of its own 
accord, only when led astray by inferior drawings or by 
grown-ups does it do so and thus escape difficulties. The 
illustration shows us the work of an 11-year-old girl 


who is on the right path 


A particularly valuable method of attaining the 
greatest possible clarity of form is the cutting of silhouettes 
to which Philipp Otto Runge, the great romantic artist 
said it meant so much for his artistic development. Its 
particular advantage is that the scissors allow of no 
evasion, that clear decisions must be made and the atten 
tion concentrated wholly on the silhouette 


Cross-stitch embroidery like the silhouette, is a much 
practised form of folk ast to which schools today are 
devoting special attention. The cross-stitch properly be- 
longs to manual needlework, but these subjects also form 
Manual 
work and the teaching of art have in fact been coordinated 
in the modern German s@condary school, since by nature 
The materials used are different 
but the work itself has the same aim whether it is done on 


part of the teaching of, and training in, art 


they belong together 


paper or with needle and thread, in plaster or earthenware 
or with wood, iron, or cardboard 


As drawing is to a great extent used in life for prac 
tical work in the form of rough sketches, mechanical draw 
ings, plans, etc., it is often applied to this purpose in the 
modern school. An interesting project would be to dis 
cover how rapid the transition from silhouette cutting to 
the design of a wrought-iron cross, for instance, can be 
On the other hand, another illustration shows how the 
study of folk art, arts and crafts, and of fine art is com 
bined with art teaching in the modern German school 
Here the study of beautiful old municipal buildings led 
the boys to measure out a building in the old part of the 
town, to plot it as a whole and in detail (the entrance 
gate for instance) to draw it, color it, and finally to model 


it to scale in wood and plywood 


This method of studying art is employed in every class 
When 11 


tales, for instance, we then, not before, show and discuss 


or 12-year-old girls have illustrated fairy 


with them illustrations of fairy tales by Ludwig Richter 
Moritz von Schwind, and others Clearly and accurately 
drawn sketches of plants lead us quite naturally to those 
famous drawings from nature by Albrecht Durer. We do 
not aim at teaching a chronological history of art, as we 
are not concerned with teaching knowledge of the history 
of art or filling up gaps in such knowledge, but in develop 
ing artistic faculties and in establishing contacts with the 
world of art 














An expressionistic drawint f a legendary subject by a young student of Copenhagen 
) } y y y } 


ART EDUCATION IN DENMARK 


EM. NYMANN ERIKSEN, Art Teacher 
ELIAS NIELSEN, Chairman for the Art Teacher's Association of Denmark 
Copenhagen, Denmark 


his ninth to filteenth year, in courses planned for one models is still in use and though the two systems at times 


| HE average Danish child receives Art Education from With the impressionistical form of work, the drawing of 


two less< nsa week Ar f Jucation in Denmark have been very sharply opp sed somethina clearly in- 


has jone throu 1h) the same level pment as most >t the dic ates that their common aim is to work ut the diferent 
ther European countries. Till about 1900 the students problems of Child Art in as natural a succession as possible 
drew from plates or from lithoqraphical prints-—the method Of late years the subject has been considerably wid- 
f Chaux de Fond. From the end of the late century it has ened, creatively free work is granted a more prominent 
changed to drawing from life. an impressionistical method place within the frame, and simultaneously we try to 
the point t which was to teach the students t see and to develop the chil dren $s sense of artistic expression in order 
reproduce what they see but with better manual skill to make them better observers of art 
While claims to art education in the schools have been To give an impression of Danish Art Education today 
dictated chiefly from the outside and from the technical we must say that free drawing together with abstract orna 
and academic sch ls which have trained most of the art mental drawing substantially rules the Art Education of 
teachers. the results of child psycholoay are now begin the school up to the time the child is about 12 years of 
ning to be conspicuous in our art programs We realized age 
that art education in the school of higher degree had t For the hi yh sch students. from twelve to fifteen years 
build on the child's natural form of « xpression and at the t age, we try to retain and br saden drawinas trom ideas 
same time incorge ite the subjects inside the chi! im) sphe re ang memory as mi h as p ssible ana at the same time 
t interest Former y it was the educators in art who t k pr eed with mame ntal subjects we try t jive the 
ver the drawing ssOns but expressionist ? fi } students a knowledae >t the natural forms t perspective 


became popular in Denmark. too, about 1930 as related to space. and aril! them in lettering 
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Thus we see the two forms of work—the Impressionist 
and the Expressionist—reflected in the units of the chil- 
dren's subject matter but the sharp definitions between the 
two forms of art are partly eliminated In illustrative 
drawing where there is a desire to develop a certain under- 
standing of the problems of space as they naturally de- 
velop in free drawing we try to present the drawing of the 
idea in such a way that the students naturally work with 
“third-dimensional'’ expression ere we mention such 
problems as ‘the corner of the street,’ the “menage of a 
circus, or perhaps, ‘the express train.” 

ur present model-drawing seems to center more and 
more on the intelligible form and not to work so much with 
the manual outcome in which the work has been gone over 
again and again making the eraser the most important 
factor. We realize now that a sheet with five or six 
sketches of the same model from diHerent sides actually 
gives more information about the student's understanding 
of the problems, than a worked over and corrected 
achievement. When such problems as filling up the sheet 
composition, and knowledge of colors are thus co- 
ordinated, we seem to be reaching agreement on a firm 
working plan based on natural qualifications of children 

The following may serve to illustrate this point 

From the third grade, we try to make the child conscious 
of the paper as a plan for the picture. We fight his in 
clination to draw smali and crowded figures and to use 
only a part of the sheet, perhaps by cutting the unused 
parts trom his finished drawings 

When the child has realized the full dimension of the 
plan of the picture, we go on to the drawing of indi- 
vidual ideas and the memory ideas. Illustration is also 
taken up, either as picture from a little story or an illus- 
tration of a discussion For example “A Funny Animal 
“A Great Fish,” or “A Beautiful Princess.” 

Should some proposals be drawn on the blackboard 
they must be drawn only by the children themselves. A\s 


soon as these children have become familiar with giving 
their imagination and memory tolerably well-balanced 
expression we pass on to individualization as much as 
possible The student who can manaae it, invents the 
subjects himself, then plans and elaborates on them in his 
own way, going to the teacher only if instruction is needed. 
For students who are not so inventive, the teacher gives 
three or four subjects which are explained by a little 
talk. The children who hesitate attempting composition 
at first might make sketches on a smaller scale, and ask for 
criticism before proceeding. As a rule, we gradually 
make the whole class work freely and independently, and 
the teacher's job becomes more and more that of a con 
sultant 

In free drawing, we introduce problems of design by 
starting with either a rhythmical repetition of an element 
composed by the child himself or by abstract, unsym- 
metrical space filling. Besides, the students make plastic 
models in paper and pasteboard for example of masks, 
and fishes. They also work with papier-mache and clay 
from which they make animals or heads for Punch and 
Judy shows and some groups enjoy work with the toy 
theatre 

By the twelfth year, questions of a more perspectively 
correct result seem to demand attention. In that respect 
we here in Denmark still work with drawing of perspective 
and sketches; but to better develop understanding we also 
use problems with “evaluation of the volume,” that is 
the student is given three pictures in projection and must 
try to draw the model in full form from these views. Fin- 
ally we give the students in the eighth grade an idea of 
geometrical drawing with reference to a possible ap- 
prenticeship. These disciplines, however, are being used 
less and less now, as we see they are irrelevant to the 
school. Instead, we are giving art information a better 
place partly in the school itself, and partly by visiting the 
art museum, we also want more time for free creative work 


tree drawing and painting the Danish child is encouraged to explore design by using abstract, unsymmetrical space arrangement 
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SPLASHES AND 
SCRIBBLES 


AMY BRADY DWELLY 


Specialist in Pre-school Education 


Hackensack, New Jersey 









































YOUNGSTERS 
SKETCH 
OLDSTERS 


paint 


Greenwich House 

n thot if makes pr 
tor rs as well as young 
In its (ver Sinty Club it 
tended by members who have passed 
eth birthday, the House has 
trove t come laisant 
ntent t sif anda 

hours nend whit 


the real 


LR PNG HEY Fp prem 








fs retire ft 


f what the m 


h 


In these drawings of the “Over 
Sixty Club" every portrait is different 
from the other. The children assid 
vously avoid all duplicates, each 
trying to be as original as possible 
This is part of the Greenwich House 
program to make the children who 
come there daily, after school hours 
better acquainted with things as they 
really are, and to appreciate the 
beauty of commonplace and every- 
day things about them 

Pointing and sketching from life 
gives an added zest to the Greenwich 
House atmosphere For one thing it 
is exciting to the children to attempt 
this comparatively novel method 
More important, the oldsters get a 
thrill out of being in the limelight of 
the young people. Until the children 
hit on the idea, it was usual for the 
older visitors to stay by themselves 
hardly noticed by the children. Theirs 
was a day of silence there. Now the 
added contact with youth gives them 
opportunity to talk a little, and to re 
live on a far quieter plane the simple 
joy of playing with little people again 


another r 
dels 


Id | 





ART WORK 
BY THE 
CHILDREN 
OF NORTH 
AMERICA 
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THE CHILD, NOT 
THE PRODUCT, 
IS IMPORTANT 


JESSIE TODD 


Laboratory School, University of Chicago 





WISHFUL 
THINKING 
IN CREATIVE 
ART 


ELISE REID BOYLSTON 
Atlanta, Georgia 


RT Expr 
ests of the child, and the teacher wh 
iny incident or happenstance which will captur 
tr nierest will de pen | nthe child himsel? t furnish the 
subsect matter She must be familiar with the kind } 
activity in whi h the | 


child takes part at that particular 
age, and she must tap the stored-up knowledge to mot 
vate self-expression through art. The movies, the comi 
and especially television, exert strong influences: and 
lite. movement. and excitement boring about much 
thinking N ») wonder. then that $u h a resourcel s| art 
teacher as Mrs Julie tte Maxwell uld utilize this idea 
so successtully with the Third Grade « t Spring Street ch | 
We all know that almost every little girl of that aa 
ngs to be a tairy princess; every boy, a G-man or a 
wt y, § the sut ject of what the children would like t 
Jiscussed in the lanquaae pernod betore the art 
be yun Many tf the b ys ran tru torm 
be ¢ licemen t firemen eve Super 
eball was in season, some d 


nd 


ence ¢ » boy wish be a fisherman 
had the fanc y of becoming a Chinaman 

he girls also tollowed the general trend in wanting t 
be movie actresses. Though most of them had come from 
Cc mb ttat le h mes their wishe s were f mutate d oround 
the practi al such as teac hing stenography and nursing 
However, some wanted to become circus performers, and 
even Spanish dancers, and live a more glamorous |ife 

After the general discussion, the children were eager t 
portray themselves in their imaginary roles; and they 
expressed their wishes as readily as they talked. Each 
had a diHerent approach, and the pictures 
the children drew the thinas that wer 


eveloped as 
fun the if 
minds 
lt was interesting ¢t see ern iaeas m ed with 
the st aryb *k version of 
fairy princess was pictured 
house of today formed the 
citizen } China 
And $< this real 
r hildren § interests 
t the child, and f 
r the tree express 





HUMOR IN 
CHILD ART 


ANNA DUNSER 
Art Director 
Maplewood-Richmond 
Heights Schools 
Maplewood, Missouri 


jren drawings are 


yt orly th 


FIRST grade teacher watched the children de part t 
their homes in all directions. Ais soon as all wer 


out of sight she called to the other primary teachers 

t ome to her room. Here was something she wanted 

them to see. All three teachers stood back and looked at 

the larae pictures on the wall that the first aroders had 

da Then the teachers doubled up and shrieked 
laughter. The pictures were that funny! 


If a stranger had come in and had only smiled deri 
ively all three teachers would have bristled and explained 
precisely that it was natural for the children to draw in 
that manner jut if the stranger laughed with them in 


warm understanding—well, that was something else 


} 


unny ¢ tures t call them hume ' 


depending upon your acquaintance with 


tstanding characteristic of child art is that it 


st as their first atte mpts at walking or talking 


s 


rif , > * 
t ally intended to be funny 
particula ne of George 
Washington tting Jown the 

herry tree 


are childlike. Children are by nature gay, playtul, funny 
Their drawings and paintings are a reflection of themselves 


The child's drawing may be humorous, accidentally or 
intentionally, or it may be a natural consequence of his 
being what he is, and he $s not cc 


nsciously making the 
picture funny 


It is not unusual to see small children chuckl 


as the y 
draw It is more 


ften that the pictures turn out funny and 
they recognize the humor, than it is that the children 
attempted t make them funny 


But for the intermediate pupils s mething that happe ns 


to be funny is failure to them. and they dont enjoy them 
They d 
te ntionally 


however like f make funny pictures in 


Teachs rs ot the inte rmediate grades have given suq 
gestions that will bring forth funny pictures such as: Moke 
a head (or a person, an animal, or an incident) as funny 


as you can the funn er. the be tter Or the assianment 








PICTURES viii eceansecanciintuapsamiiiaiial 
the Fy é P. nnsyivaonia grade << ) ls Thr »ugh 
ty + the Je mor L c t this town 


FROM THE AIR 3 hina atin 2 po fhe a dean 


ach esda 7 S e children assembie in 
RUTH WEILER é 185 en ad The programs 


After a fifteen-minute 


Erie, Pennsylvania 


s are turned of and 
ement and enthusiasm 


paint the story they 





remarkable. One 


itter dea louds. and some of 


a i . rk we amar } Ea h week the subje ct is 


theme is suc b that if is not strange 


eat i : n 
; } 
Bal Youre ‘ ’ rer itena n the radi show tollows 


t--—- 


} 


i } é work i s For instance 
\& a sons are en la rm. as is the sun. the 
L - ' ind P 5 t x the theme is Indians ana 
At the end of the school year 


t the arade sch is works 


esult of these radi 


una en vah t have n inhib 








ndertul time expressing their 


eara on the air The tea hers 





r with their They are 
wn. and they have d -loped some 


these short fifteen-minute programs 





what you hear’ can be lots of fun 
It is interesting t try to draw the 
rthe n r t a passing train 
t in a school was to draw 
na busy street corner. After 
had drawn what he heard. the 
nd. the lassroom. and the 
ntify each other's sounds. It so hap 
treet was be ing repaire d and the 
rs, and other road equip 

to the busy trai noises 


n in art is invaluable. and the 





| that this type f work is most 

bring out the talents and ingenuity 

ertainly a tar cry from the old schoo! 

range is round and an apple is red 

ana that r t we Jjrawn N ) longer dc we 
mimics wh paint or draw exactly 


tres very hard ¢ Jo so No tw 





wadays ana the children have 
>yment w th their paints and 
vragea t use their imaqgina 
a fine chance 
The child who draws a 
als to him. is no longer 
classmates 


, , 
grade schools will be sorry to 








st radio stories come to an end 
rward to next year when they 


t express their ideas of art 





HEADS GET SMALLER 
AS WE GROW 


TONI CHERPES 
First Grade Teacher, Dimondale, Michigan 


OME of the children knew their figures didn't look 
right but they had no idea how to overcome their 
natural attraction to the head So we made figure 
sections of manila paper and tried these as a basis for 
fiqure drawing We worked with only the front view 
haure although one child was mature en ugh to turn 
her hiqure tor a side view 
The entire fiqure was cut from a single sheet of 9- by 
12-inch paper with the exception of the feet and hands 
which req red an additional s« rap No pen ils were used 
The cutting was done after folding the paper 
The procedure for making the manila figures was as 
} II ws 
Fol 1 each 9 by 12-inch sheet in three parts, sideways 
ind cut. resulting in three pieces 4 by 9 inc hes in size 
F ne strip in three parts sideways again, and cut off 


This results nn re yece 4 b 3 inc hes and 
t y 
4. | y Y-in h pieces in a rif and 


4) 2 inches 
ut lengthwise to mak 
pper and wer half tea hy leq and arm 
The res t square ind rectanai lar pieces were then 
trimene rape t y rounding H the ners. to make the 
lly formed and yet simple These pieces 
per positions, formed the pr 
We used wt Ipping paper 30 
inch preces tor drawing 
ar n ugh for the fiqure sect 
hildren to add qrass, trees, hats, and 
The sections were traced around |: shtly 
1 by bending the knees and elbows Then 
ind hair and ears, teet and hands 
lothina and « ring ot 
jedq that her i jure was Q nurse 
ranat 1 the arm sections 
viform, and the baby 
happy with their w tk 
small idea of the 


retaining indivi 








As the child progresses in perception he emphasizes 
by size those things which to him are of importance 
this is especially true in drawing the human figure 

Some children will become dissatisfied with this 
natural distortion of proportion sooner than others 
but the wise teacher may, without infringing upon 
the individual expression of those not ready for it 
devise means by which the more progressive may 


themselves measure their results EDITOR 





A first-qrader who was discontent with her colossal headed 


figures at right gained satisfaction in her mpleted draw 


ing from combined sections shown at left 








FIFTH 
GRADERS 
LIKE DOGS 


JESSIE TODD 
Laboratory School 


Chicago, Illinois 


John made a very charm- 
ing hunting dog He put 
pieces of reed in the clay to 
represent marsh grass In 
them he placed two birds 
modeled out of clay. One 
was high on the reeds; one 
on the ground. He painted 


| 
them in natural ¢ ars 


Notice how pleased Nancy is t 


paint her dog Angus She 

made his tonque magenta She 

painted a newspaper under him 

nd called her picture Anqu 
et H 





CRAZY 
OVER 
HORSES 


JESSIE TODD 
Laboratory School 
Chicago, Illinois 
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} ‘ x out diferent 
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many 


jren t 
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wing ing 
ntina t havin 
trome | r ar nts Li tagt ard a 
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OUR SNOW FRIENDS CAME TO STAY 


JEANETTE L. DILLON, Kenosha, Wisconsin 


THE SNOWMAN 
Once there was a snowman stood outside the door 
Thought he'd like to come inside and run around the f 
Thought he'd like to warm himself by the firelight red 
And climb up on the nice white bed 
the North Wind came along and blew him in the door 
And now—there's nothing left of him but a puddle on the floor 
{Author unknown) 
HE reading of this poem to my first grade class one 
snowy alternoon stimulated a discussion on the 
“possibilities of preservation of snowmen.’ After 
refrigerated rooms, fans, etc., were touched upon in our 
discussion, we decided that the only way to really keep 
ur snow friends would be to make them of something 
that would not melt. Since we had made some three-di 
mensional trees of construction paper, one little boy sug 
gested that we make some snowmen ina similar fashion 
Since | always have the children take part in the plan 
ning of activities, we made a list of the materials we 


This was quite a simple one basic ally 


f lanned to use 
since it consisted of white construction paper, scissors 
and a stapler. As we discussed further possibilities 

ided to have some crepe paper on hand for scarfs 
and other accessories, and some children 

red papers for the bodies of their snowmen 
meas | never cease to delight in watching 
1 imagination at work Children at this 


mplete ly uninhibited and with just a 


ey develop their own creative 


Our first step was to cut the bodies of the snowmen 
Each child cut six identical snowmen, which were made 
from a pattern that he drew himself. These were stapled 
down the middle and the top three folded forward on 
either side, and the bottom three folded backward on 
either side so that the body would stand by itself. This 
entailed a good bit of experimentation on the part of 
each child, until he got it balanced enough to stand 

The basic shapes completed, individual children were 
encouraged to apply features, arms, and clothing in their 
own particular fashion and design, after | had dem 
onstrated a few simple ideas. Bits of colored crepe paper 
and construction paper had been put out and it was 
soon be ing cut pasted and tied into many diferent 
kinds of accessories 

At the « nd of the art period our room was filled with 
many interesting snow ‘people.’ | say snow people 
rather than snowmen, as we had snow ladies girls boys 
and babies as well as snowmen. Some were ‘‘blush pink 
others ' blue from the cold some were “yellow from the 
The y ranged in height 
from the tall ‘Fathers’’ and ‘Mothers’ to medium-sized 


sunshine, and some were white 
boys and girls, and tiny baby figures They were wearing 
“Top Hats bonnets tassel caps scarfs aprons sashes, 
and mittens in all shades of brightly colored crepe paper. 
Some were carrying books packages, suitcases, and some 
had the proverbial brooms and shovels, made of construc- 


tion paper 








TEXTILE PRINTING FOR THE 
GRADE CHILDREN 


HERMIA H. GORDON 
Rochester, New York 


final hangina 


The mater 





size We found 6-inch squares most satistactory because 
>t the curved shape of the tube 


The designs were cut out of the rubber with scissors and 
f tablet 


rack cardboard. The cardboard was then cut of around 


pasted with rubber cement or paste to a piece 


the cesian le ovinga .-inch marain 


The ink for printing was pre pared by placing a quantity 
printers. ink on the tile or plate glass and working 

t to a proper consistency by adding a drop or two of 
When this had been aone we rolled the ink 


turpentine 


nto the rubber design with the brayer until it was we 


cloth was made ready tor printing by washing and 
Just befc re printing we dampened the cloth 
tion of soapless detergent, using about ne 


Cc ontul ot detergent to two quarts of water 


Then we laid the cloth on the floor, applied the nked 
design to the cloth, and printed by stepping on the block 
One of the class members volunteered to make a frame 


f 


for enclosing the design of each class member The 


frame measured 6 inches square on the inside and was 
This frame block was 


printed over the entire hanging allowing it te overlap 


approximately one inch ‘wide 


tself about 1 inch. This was printed in one color only 
and let dry before the other class members printed their 
| 


a contrasting c r 


To set the color of the ink after it had dried, we pressed 
it with a cloth that had been dampened with vinegar 


We found these rubber blocks to print most satistac 
torily on paper as well as on cloth Water soluble 
printers’ ink was used for this, but tempera paint may also 


be used 


Oil paint may be substituted tor print rs’ ink when 
printing nm te xtiles Brushes may be used instead t Q 


brayer 


The children enjoyed this project so much that many of 
them have taken their blocks home to try out more crea 
tions, and to make new designs Some of the parents are 


eager to try out some ideas of their own 
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CREATIVE 
KITES 


As Carried Out in a 
Class of Exceptional 


Children 


CHRISTINE 
MAYNARD 


Teacher, Bayside School 
for Exceptional Children 


Tampa, Florida 


Thou ih 
iren we 
at i! ty ha ; they 
tound « ea making 
beautitul es and tly ng 


them | 


OST younasters like to fly a kite. This particular 
qroup aged eight to fifteen years was very 
excited the day they took their kites outside to 
try them out. Why? Not only because they designed 
painted, and made them themselves in art class, but also 
because this qr sup doesn't olten have the opportunity 
utside of school to play as other children do. This class 
is. a cerebral palsy group of children 
Kite making can be fun in any size or type of class 
and this group was no exception They were enthusiastic 
from the day J e, a member of the class, wanted to know 
if they could make kites, until the day they came in from 
flying them 
These children are in the habit of working together as a 
class in all art and craft activities They plan together and 
Alth ugh some of the 
hildren haven't full use of their hands, they are eager to 


discuss their various projects 

wat h p! Ta) and make suqagestions Sometimes the 
rk ft yether in small qroups t two or three 

1 cannot do a part of the work. another child 

m and so the y po | their resources Thus the children 

who were able to make kites for themselves, also enjoyed 

helping the others who could do only part of the work 

The y feci led as a group, ona general shape tor the 

kites and also on the size. which was to be three feet 

high and two feet wide. One of the boys who has good 

hands cut a pattern whic h was | sed by eac h 


c makin 7a kite 


Th se at the standing 


hairs were given their supplies by the 
| 
i get about easily 
rules as to who services whom This 
children themselves. by’ mere 
stance trom the 
ut freely a 


ot w 


goes on when brushes need cleaning water pans need 
filling, new colors are needed, or when paint is spilled 
The children really enjoy working together and this spirit 
is reflected in all their work 

As in any other group, there are leaders and followers 
and in some cases, it is the children who are at standina 
tables or in wheel chairs who are lo asked up to for their 
leadership. These children understand as a group that 
each one depends upon the others, and that each has 
something good to oHer 

In making the kites they used brown wrapping paper 
tempera paint, and half-inch brushes. They made allover 
design patterns, some abstract in bright spl stches of color 
some in circle design and some pictorial The class was 
allowed freedom in planning and working out what they 
wished to do 

The children when working generally gather about the 
standing table because it is large and gives them space to 
work then too the wheel chairs can be pushe d < lose to 
the table, allowing the group to discuss freely the prob 
lems at hand. They took a big interest in a critical dis 
cussion of all the kite desians talking in their own terms of 
colore »mbinations and design eHects 


In designing the kites they had to think } how they 
“ suld look fr ma aistance this problem was their first 
experience in working out an allove r pattern but with 
the large sheets of paper and large brushes, the results 
were unusually pleasing 

Whi e st cks for the kite frames were supp! ea by the 
school the class br sught their own string , make the 
frame. and for flying the kite R 1qs were also brought 
trom home t¢t make the tails for the kites F t the 
hildren made a t the frames, and pasted the design: 


ver them 





“pray 
Fambing 


IT’S JUST LIKE MAGIC 


VIRGINIA FRENCH 
Grade Art Consultant, Jackson, Michigan 


RAYON batik,” 
it. The steps are simple, the results thrilling; but 


that's what our first graders call 


the fun is in the actual painting. The paint just rolls 
of the crayon designs—''It's just like magic."’ 


Directions 


Make designs or pictures with crayons, using them very 
heavily and hard This makes the colors very woxy The 
heavier the colors, the better the batik effect 


Paint around the designs with black poster paint and 
if the paint does go over the design—fine! The speckly 
eHect is desirable; that is the batik-effect 


For additional colors, regular powder water paints may 
be used in place of the black poster paint. This is colorful, 
and the use of yellow and white also creates an interesting 
background, especially when dark colors are used in the 
designs 


The designs used can sometimes be repeated, thus 


making an eHective arrangement 


The pictures or designs were done on 9- by 12-, 12- by 
18-, 22- by 24-inch manila paper. All were effective up 
in the rooms and in the halls, because of the extreme 
brightness and richness in the crayon designs Remember, 
the crayans are used very heavily rubbing them back and 
forth over the paper thus making the colors intense. The 
black paint around the design seems to strengthen the 
entire picture 

Later some paper plates were painted over, the crayon 
designs being first applied. Indian symbols seem to 
adapt themselves to a circle design The problem this time 
was that of making a design belong to the circle, and not 
seem to spill out, over the edge. The paper plates made 
delightful arrangements for the bulletin board and the 
ledge which surrounds some rooms 

The designs were of anything we could think of—from 
umbrellas to faces Many times just straight lines and 
“wiggly lines, dots, and pretty, round buttons, or rows 
of dots—like a string of beads, can easily be incorporated 
into the design 








CHILDREN CAN MAKE SUCCESSFUL PUPPETS 


GISELA COMMANDA, A.R.C.A. 


Handicraft Teacher, Overstone School, England 


Crafts Instructor, Central Technical School, Toronto 





A\nd now perhaps you are interested in how they were 
made A alance at the photographs shows that the heads 
ye of papier-mache 


- 


the clothes mostly of linen. and the 
rse's mane strands of woo! pulled through the band of 
muslin and stuck on before the head was painted 


Here are such further details as might be required for 
making them Heads should be modeled in modeling 
clay, and be about 2! inches long. The face was mod 
eled as far back as the ears 
modeled in the round 


gerated in the same 


Animal heads can be 
The modeling must be exaq 
way as sculpture so as to produce 


Otherwise 


faces will be flat and expressionless 


deep shadows as stage figures 


the actors 


Finish clay models 
and cover with vaseline. Pull tissue paper into pieces 
about the size of a fifty-cent piece. Paste a layer all over 
the clay model, letting all the edges overlap slightly 
Paste on a second layer and leave to dry. Successive 
layers are put on, leaving to ary in between until the 


mask is a cardboard of some eleven layers of tissue paper 


Pull mask of clay model and add a 
inside with thick } 


musiin 
ve to stren athe n 


With needle and thread, secure 
into a pipe the right size to Fit « 
card rolled to size will do 


a piece of cardboard 
ver the first finger; a post- 
Slip it into neck and stitch into 


Bar Maid 


position. You will need two more of these pipes, to put 


into the hands, to fit the second finger and thumb 


Glue muslin and layers of newspaper over back of 
head and neck 


Animal heads in the round must have the mask cut in 
half before it can be removed of the clay model. The 
two parts can be glued or sewn together again with strips 
of material inside over the joint to strengthen, and an 
extra layer of tissue paper pasted over it outside to cover 
the joint 


Pull strands of wool through a doubled piece of muslin 
tor wig, and glue to head 


The gown is the same for all the puppets, ona night 


gown basis, and sewn to the mask around the neck Tight 


or elaborate clothes hamper the movements of the puppets 
in action 


The hands—in boxing glove shape should be rather 
large to look eHective, of flesh stockinet or felt Fill out 
with padding and insert cardboard tube 


Hold puppet with first finger in neck and second finger 
and thumb in the two hands 


Now your puppet has become alive and 


“on with the 
show i 


" ey -s 
L, eee? 
es. 


A Puppet Lady,”’ and ‘Dopey 








FUN WITH 
POWDER 
PAINT 


PEARL AABY 
Public Schools 
St. Paul, Minnesota 


A common question among 
teachers is how to use pow 
der paint other than as a 
painting medium 


“UT outline forms of the objects to be decorated from 
( firm, basic materials—-cardboard, mounting board 
— beaverboard, and cornugated paper make solid 
backgrounds; various woods can be used, too; also any 
hrm paper but thin paper does not hold the paint as well 


ind curls and ru#les from the mi isture 


Models which require construction should be firmly 
fastened together as the moisture from the paint is apt to 
Simple designs are best 
as they permit larger areas of work, and are easier to 
apply 


loosen poorly-fastened seams 


This project can be used on many types of outline 
cookies 


cakes, trees, animals people scenery plates and frames 


forms--Easter egas dolls valentine hearts 


in be made on a flat surface. Houses, boxes, papier 
mache dolls and animals, wheelbarrows, wagons, floats 
lishes, cutlery (wooden or paper) can be fashioned. In 
most cases of construction all sides of the bject sh uld be 


decorated to make it more eHective 


In mixing the paints, it is advisable to measure the in 
A, medium thin powder paint can be used 

» the heavier paint mixture used for decorative 

To strenathen the batter for heavier mixtures, a 

} substance may be added. Salt, four, corn 
# meal make a good filler. Inqredients should be 
, salt, flour, cornstarch, or meal 
lance of paint. Mix the filler with water to a 
Add paint, either mixed with water, or dry 


slows ly t 


the batter. stirring in thoroughly The more filler used 


inter the will be lt salt and four are used 
a proportion of 2 to 1 makes a batter 

It has a sugary appearance 

, 


wistency 


it snow is needed. or any type white c¢ 
ixture of salt and four in the exc 
Where areas are lar ye, the prop 


1 be used with 4 of Hourto 1 of salt 


Adding jive. varnish, veneer, 1ac 


help keep heavily ated areas | } t atter they 
A te asp ntul will 


paint mixture. If more is added, the paint can be heaped 


have dared 


cker, higher, and heavier desiqn work Forh 1h 


int must be tree trom excessive moisture which 


tends to spread it. For a thicker batter, the paint should be 
kept thick during the mixing Excess water can be drained 
from time to time and the flour, paint, and salt added to 
keep the mixture dry enough 


To apply the thicker mixtures of paint, use two knives 


two flat sticks, or two heavy pieces of cardboard for each 
color. Lift the paint with one tool and release it with the 
other. If the paint seems dry for spreading, moisten the 
applicator as needed, while spreading on the mixture 
This also makes the paint drop more freely 


It is advisable to have a brush for each color but 
brushes cannot be used on the batter as it is t thick 
Keep the paint moist and 
When the paint seems 


an be sprinkled ver if with a salt 


and requires a lilting process 
keep it covered when not in use 
too wet, salt or flour 


shaker 


A thin coating of varnish, glue r other finishing 
material, in natural form or thinned with a | 
water, can be added to the work after it is thoroughly 

This should be brushed on quickly to 
Brush str kes should not be r eated 


unless added asa se na ¢ 


ittle lukewarm 
dry to preserve it 
prevent running 
at overa dry first 
and sparingly as the col xe dark« 
heavy a coating 


If the desian is worked out beforehand and sketched in 
lightly it will help prevent err rs but if errors ur, the 
g added 
causing mu h camade Hi weve sureness in 

he 


paint batter can be scraped of and a tresh « 
without 


application saves time and improves t te 
Feel free to apply the b itter in heavy 

th roughly dry t will stay tirm High reliets 

floral designs. Frosted areas can be very 


les can be hung from w ndows and roots 


mn 


Sections of low reliet an be covered 
made of powder paint and water This add 
' ‘ 
brin 31Ng out the areas of high reliet, and can 
quickly with a brush Permit all nearby 
ana care 


belore applying a new coat of paint 


n application add neatness and appea! to the designs 





MASKS 


FRANCES KLAMT 


Los Angeles, California 





about one inch wide. We then took a piece of crinoline 


The making of 


individual can 


ASKS always suagest the unusual 


masks is an activity in which the 


give full rein to his imagine 


y creating something whi 


| 
> ma 4 sur Masks approximate 


hes wide We first took a ba 


t baseball and flatt. 


cut in hall Th 


f an ind 
ugh it had been 
| t Ws covered this f 
We then 


' 


| 
ay 


aqgaeratina the reature 


Jeling 


After the face had been finished 
of Paris over th 


When the plaster was thorot 


yred plaster 


ay and paper foundation and 
we 


' 
could make as many mask 


made a papie r-mach pa 
Jone by 


oes er epee 


makina o thi 


Children of all 
h is peculiarly their 


ition 


sly 7 inches long and 
about the 


ned it on one side as 


Il of paper 


it rested solidly on 


undation with about 


made the fa 
t the 


tour 


artist s fan y 


in the mode lina lay 
e model to 


ughly dry we removed 


make the 


then had a mold from 


as desired 


ste ana paper 
k mixture 


strips of paper 


and soaked it thoroughly in the paste. This cloth was then 
laid in the mold and carefully pushed into all the de 
Then strip by strip the pieces of paste-soaked- 
laid over the foundation of We 


mak ing the alternate 


pressions 


were crinoline 


paper 
made about four layers of paper 
layer cross the preceding one 

The mask was left in the mold until it was thoroughly 
easily re moved We used thick 
tempera paints to color the mask After the face 
painted and had dried, a final covering was made by 


painting it with a clear shellac 


dry and then it was 
was 


The mask was now ready to be used as a wall decora 
Some of the children cut out the eyes and used the 


tion 


mask s for Halloween 


It was interesting to note the imagination displayed 
by the young artists Some of the faces represented story 
book people and mythological characters such as the 
Wind and Tragedy and Comedy. Most important, the 
creation of the masks aave the young artist a chance to 


display his own ingenuity 





MOVABLE PICTURE STAND-UPS 


MARION FARNHAM 


Head of the Art Department, State Teachers College, West Chester, Pennsylvania 


v t make something. m ny ) The mater 
draw and paint. This problem, ther e, paint 


hild be 


fo every } 


mntina 


many 
yer ’ ma é some moateria 


enough ap 
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ART ADVENTURE WITH DISCARDED 
MATERIALS. Perry _- o 
CERAMICS FOR ALL, Stewart. . 
CRAFTS FOR EVERYONE, Newkirk 
ona Zutter ° . . . 
FUN WITH PAPER Leeming . . 
HANDICRAFTS AS A HOBBY, Dodds 
HOW TO PAINT TRAYS. Blanchard . 
THE JOY OF HAND WEAVING 
Gallinger . ‘ ° ° . ° ° 
LEATHERCRAFT—TECHNIQUES AND 
DESIGNS. Dean . 
PAPER SCULPTURE, Lipsk ws 
POTTERY MADE EASY, Dougherty 
SIMPLIFIED CERAMIC ART, Griffith 


Design 
A HANDBOOK OF DESIGNS AND 
HOW TO USE THEM, deLemos , 
A METHOD OF CREATIVE DESIGN 
Best-Maugard a oa a oe 
DESIGN APPROACH TO CRAFTS 
Knapp 


Drawing 
ANYONE CAN DRAW ANIMAL 
yf ee ee 
FIRST STEPS IN PICTORIAL 
COMPOSITION, Hall . 
PENCIL DRAWING, Watson 
PERSPECTIVE MADE EASY, Nor 


Painting 

MAKING THE BRUSH BEHAVE 

)'Hara ‘ ‘ é . ‘ . 
OIL PAINTING FOR THE BEGINNER 

Taubes a ae ee 
WATER COLOR PAINTING IS FUN 

Star les ° ° ° . . . . 3.5 
WEEK-END PAINTER, Laurence Burton 3.00 

Order copies of these titles from Creative Hands 
Book Shop, 111 Printers Building, Worcester 8 
Massachusett 


‘Lend me a hand” 


Scene Painting, by Rober 

Publishing Corporation. 42 ¢ 

10 inches. Price, $3.75 

This book is @ quide to the painting of scenery 
and wil! be of equal interest to professional and 
amateur scene painters. The author describes the 
diferent types of stages, takes up the chief difficul 
es faced by the designer and deals with material 


t working Grawings, various media 








Creative Modeling 


Yes, this typical classroom project in natural colors was modeled 
entirely of Cera-Mix, the new, versatile and colorful modeling 
medium developed by Milton Bradley, America’s pioneer in 
educational art materials. Cera-Mix models like clay, however 
is self-hardening, and has the extra advantage of brilliancy in 
nine different colors 


Write today for free sample and colorfully illustrated booklet 


Exclusive Advantages of Cera-Mix 


EASY TO MIX — Add wacer, stir and knead 
EASY, PLEASANT TO USE — Has invicing velvety texcure, 


no unpleasance odor. Can be cur, rolled, shaped to any form 
SELF-HARDENING — No baking or heat needed 


NINE DIFFERENT COLORS — Red Orange, Yellow (orecn 
Blue, Violet, Brown, Black and White 
ECONOMICAL — Can be re-used again and again, and com- 


bined with other materials 


MILTON BRADLEY COMPANY e SPRINGFIELD 2, MASS. 


1860-195) 








employed, and the actual process of painting landscape After these basic forms, you progress 
scenery. It al gives hints on reconditioning old n easy stages to the more complex aspects of 
scenery, stenciling designs and figures on scenery landscape study. Y 
hadows and reflections. And 

Written by a man extremely well qualified on n ¢ re section devoted to the study of com 

1 in which the vari 


» are taught how to master 
and storage and lighting perspective, plair 

ybiect. the t k gives several illustratior 1s elements of landscape 
lor as well as many line drawings showing the r re grouped to form the whole composition 
n making various type t der »uU py from Creative Hands Book 


s Building. Worcester 8, Mas 


step by step procedure 
Yrder your « rom Creative Hands Book 
Shop, 111 Printers yilding, Worcester 8. Mas 
sachusetts 
AND ALL 
CRAFT 60005 
Landscape Sketching, by Arthur Black 
McGraw-H Book Company, New York City 
NEW CATALOG! 
A storehouse of de 
k that w Il be espec ally ’ 


- 


109 pages. Size, 7'2 by 10 inches. Price, $4.50 


This isa how-to-do-it be Spent eee 


valuable to the amateur who 1s interested in ing quide for leoth 


mproving his technique in landscape sketching metols, cll mate 
It begins with ao series of fundamental strokes which Send 10 for your copy today 


teach facility with the pencil lt then shows you 





how to apply these strokes tc the various parts of a 











MILTO? 
BRADLE 











a Oe 
Devoe & Raynolds Company, Inc., 


Louisville, Kentucky 





7 pag 2000 F. in at 
Wrre The Society for Visual Education hos « as either a tog 
Eur ope I 95 Il ently publ hed a handbook called SETTING UP requirements 
ART PILGRIMAGI YOUR AUDIO-VISUAL EDUCATION PRO And, of 

GRAM. It is by Francis W. N Chief of the s kiln 
dio-Visual Education | 


cation 
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esting drawings and 


t better nderstand the 


POUR OF EL ROPI stions wh 
act mod ¢ ‘ re n setting 
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ARI 


let has 40 x 
$1 
1951 High School Art Competition, spor 
ege of Puget nd ir 1coma 
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to all high 


Washington now of 
Jents in the state f Washing 


ern California 
Idaho, Montana, and / 


Leading artists 


ry Arts Supply ho 


id the Hots 
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BUREAU OF UNIVERSITY TRAVEL 














TEACHERS 


FREE SILK SCREEN — | 


EXHIBIT 











Formerly sold by 
HATTRICK BROS 


Ask for FREE Instruction Booklets 
SILK SCREEN AND 
LA CLAIR cRAFi supplies 


2427 33rd Ave San Francisco, Calif 

















KLONDIKE NOVELTY 
and JEWELRY FINDINGS 


Ideal for hobby and art classes 


Show your students how to use their lersure time creatively 
Make fascinating novelties and jewelry from this bountify' 
supply of parts for bracelets, brooches, earrings, pins, neck 
aces, rings, and many other items. Sample ib. bag $2.00 
5 Ib. lot $7.5 

Imported cut stones for jewelry and novelty items. A 
shapes, « rs, sites. Sample 100 stones assorted $1.5 


Thousand lots $5.00 


Imported beads al! colors 
ts $4.00 Prepaid only 


MERCHANDISE DISTRIBUTING CO. 


Dept. SA-1, 19 East 16th St New York 3,N.Y 


sizes, sample ib. $1.0 











A COMPLETE LINE OF 





POTTERY SUPPLIES 


KILNS — GLAZES — COLORS 
MOLDS — CLAYS — EQUIPMENT 
Ready prepared, low fired clays in dry 
1 plastic form. Exceptional un 
Write Dept 
3 complete 


ee eS es 
POTTERY ARTS SUPPLY 


DIVISION PEMCO CORPORATION 
unt Avenue, Baltimore 18. Md 

















SHELLCRAFT SUPPLIES 


Free illustrated wholesale catalogue of 
shell, metal and plastic parts used in creat- 


ing costume jewelry, flowers and novelties, 


Detailed Instructions and Designs 


Dependable Quality, Prompt Service 


FLORIDA SUPPLY HOUSE, INC. 


BRADENTON, FLORIDA 














Order your Cotton. 
Linen and Wool 
Yarns from 


LY MILLS CO. 
helby, North Carolina 


Youcan MAKE EXACT 
REPRODUCTIONS OF 
an OBJECT any QUANTITY 


HERE 5S @ quicker, easier way to make 
exact reproductions of troys, i« 
doses sotveties. in ony Quantity, rr 
home! No heat curing required. No shrink- 
ng of materials. No specic! skill necessory 
No special tools requwed Objects of clay 
wood, plasteline, metal, glass, porcelain 
« stone can be copied exactly. A perfect 
process for reproducing delicate figurines 
¢ your own handicalt 

DO IT At Home or in Your Classroom 

With These Rubber Molds 

Ow Brochure N 401 gives exact step-by 
step instructions anyone can follow, with 
prices for cast stone and other casting 
materials. Send for it today, with 10 cents 
to cover postage, handling, to 


SCULPTURE HOUSE 


304 W. 42nd Street New York 18, N.Y. 





KIT ee saaanes. DEPTSA 
HOLLYWOOD 46, CALIF 





Kaeo 


e MODELING 
¢ CASTING 


“JORDAN CLAY” 
Buff Burning 


“DALTON CLAY” 
Red Burning 


“EBNER CLAY” 


White Burning 


Write us for Dealer nearest you 








UNITED CLAY MINES 


101 OAKLAND ST. TRENTON, NEW JERSEY 





Established 1892 If you can find Brooklyn Bridge y 
L h con find CONNOLL Y 
eat er Courteous and expert leathermen wil! 


help you in this mecca of tools, ac- 
Headqua “es cessories and lacing amidst o galaxy 
of fine leather — just the ploce 
teurs and Professional are you've been looking for! 


all equally welcome j. J. CONNOLLY 


181 William St., New York 7, Dept 


Where Beginners 


Mai! ordershilled prompt 


Catalog on request, 10¢ 
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DRAWING PENCILS 


RONG . accyRatt 


PLAN now wit 


American Lead Penci! Co 
Hoboken, New Jerney 





Kite Designing 
Specify 
AMERICAN 


for Quality : 23 tat each kite was beautit 
CRAFT SUPPLIES : y 


+ 
‘ . The ingsters 1 hardly wait for . she 
CATALOG bes 3 2s Jay t ) slong. They watched the 
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tain day 
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METAL CRAFTS SUPPLIES 























will hold its first comprehensive 
; gh national conference at the Hotel 
y talke at 1 days atter 
After the yi ) es needed to be 
AND EQUIPMENT 


Statler, New York City, March 
_ Even this was enjoyable, because th 28 - 31, 1951. 
Metal Working en ke the 


ward 


METAL CRAFTS SUPPLY CO. 
10 Thomas Street Providence, R./ 








CERAMIC | "Seacte 


SCHOOL ARI 
Ihe teacher wisely walked aw leaving Pe 
MATERIAL AND EQUIPMENT io Caeian, Sees, - See 
LIQUID UNDERGLAZES 


er PLAN NOW TO ATTEND 
» began t raw aeememmned 
é wly. First he made a lar rex . . 
antes paper. Then close to the m te F 
THE BEST YET © placed o rather large, black dot. Satisfied 
r ns paper to his teache miling id 5 
5 re n y ter when she's n t € 
‘ ym Engh ' wf "et t ne t the best rec } 


HANDICRAFT SUPPLIES 
for more than 20 Leer oy Crafts 

‘ . wd NOW | 
that iWeé vaived ne ; 








talog list 
they mation a 
sh they may seem worthles r 


MACK D. WOLFE CO. INC. mway themselves” other children dispose of th 
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69 Horatic 








FCRAEFTS 
Los Angeles 15 

















cVH Laboratories Co 
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m ‘ yOVvE ve re Th 7 t 
EVERYTHING FOR LEATHERCRAFT 





eauti! 


Teddy rea 
TOOLING wad NON. TOOLING CRAFT LEATHER 
CARVING COWHIDE 


xtrovagant 


Deshe~Shdne~Sheuhders ; 
COMPLETE KITS READY TO ASSEMBLE 
W ollets . ¥ . 


CROWN LEATHER CO 
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ant 


ERE ar 


384 pages packed 


with illustrated ideas and in 


drawing simple 


\ = 
cts, blackboard illustrations 


sign units, paper work poster 


ina lettering, t ys 


ng and nc liday pr 


in makina a d art lessons better 


in grade and junior high classes 


' ' ao 
312 pages of illustrations, 32 in full 


Hius- 


lor special 96-page all 
n as han 1y asa 


dictionary and so practical you || 


find every page helpful and inspir 


ing in planning and doing your art 


teaching program throu yhout the 


ear Size 6 x 9 








The SCHOOL ARTS Magazine 


The ART TEACHER 


V Illustrations 
V Instructions 


V Ideas 
by Pedro deLemos 
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MAIL THIS COUPON TODAY! — 


111 Printers Building, Worcester 8, Massachusetts 


Send me a copy of THE ART TEACHER 
Enclosed is $7.50—Send postpaid 


Bill me for $7.50 under the privilege extended to regular subscribers to SCHOOL ARTS 
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FT PROJECTS . INSTRUCTION BOOKS 
TERNS e¢ LACINGS e TOOLING LEATHERS 
Put-Togethe ects for Young and O 
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OSBORN BROS. SUPPLY COMPANY 
Howse cathercraft for Year 








WEAVERS RENTAL LIBRARY 
over 300 books available 
rend stamped envelope for hist 
Craft Books Bought and Sold 
FOLDING FI 


ROBERT F. HEARTZ 


YOR LOOM $55.00 


EPPING, N.H. 














END PAINT MESS 

Use “POUR ME” dispensing tops 

with built-in “SPEED-Stir” mixer. 

- Strong plastic, made for tempera. 

rat remeene are Fit standerd pint and quart jars. 

Set of 5, $4.00; without mixer paddles $3.00. Postpaid. 
Will pleose you, or your money beck. Order now! 

QUICK -Pour Co 509 Madison Ave. New York 22 








DEPENDABLE CRAFT SUPPLIES 


LEATHER CRAFT @F TICS © POTTERY CRAFT 
BLOCK PRINTING ® BE 


TEXTILE < Rs @ Pp 


T CRAFT 
WER 1 

1OD BURNING ® INSTRUCTION BOOKS 
te f 


Ww , sialog 
OWINNELL CRAFT SHOP 
. t ve, Whee 








America’s Best Source of Supplies for a 
Vocational Education and Crafts Classes 


Larson Leathercraft 


COMPLETE STOCK 
READY CUT projects to supptine and 


HIGHEST QUALITY 





gieat! suality 
Write foday PR °o M E NT 
for FREE Gur estab hip or 
CATALOG Jers the ve them 


J.C. LARSON COMPANY 


820 S. Tripp Ave., Dept.S06, Chicago 24, til. 











HAMMETT’S CATALOG 


LISTS ITEMS YOU NEED FOR WORKING IN 


ARTS and CRAFTS 


Bookbinding 
Wood Leather 
Weaving Basketry Book: 
Block Printing Metalcrafts 
instruction Aids are listed and ilivs- 
trated. Complete tools and supplies 
tor schools—home—shop crafts and 
art courses 


Leors Pottery 


Plastics 


ease send me a free copy of you Catalog 








WEM ENGCLANTL WOOK CF ART 





NATIONALLY KNOWN FOR 
SUCCESSFUL GRADUATES 





evarding commercial ortsts 
devgrers and pamnten whine work appears 


vel ators 
mg men and women tor a ile 


— ——____— Advenning Design Interior 
CAREER n vata and Megesis 
COURSES MMabing r 

} year career programs 

70 Yew Ask for catelog SA-5!. Please wecily etthe D. 

Evening of Satwdey Dovisron ond coune prelened 

Addrew—BERTRAM C. HARGRAVES, Prevdent 


614 Come wealth Ave Boston 15. Massachusetts 








PHILA. MUSEUM SCHOOL &", 


Degree and Dip ma courses in Adver 
ndus. de 

viume 

Jesar hior ve, SHtagecalt, jew 
eiry B Sulversmithing on deug 
Ceramics , ) . Halog 


Broad & Pine Sts., Phila. 2, Pa 














THE TRAPHAGEN SCHOOL 
OF FASHION | FOR RESULTS 


Intensive Winter, Summer & Courses 
Celebrated Graduates. Top honors for 27 years 
} 


. 


leacher Training, Approved by Kegents 
Traphagen Traming Pays Lifetime Dividends Sen 


TRAPHIAGEN, 1680 Broadway (Sld St New York 9% 





DIRECT PROJECT TRAINING 
Dey, Evening, Seturdey 
iy and Sundey Cle 

Sd, ee ee 


CHICAGO t 
ACADEMY 


Me a ating 
Oe a 
FINE ARTS Interior Decoration + Art E 


bounded 
Write ler bree Cate 


1902 18 $0 MICHIGAN AVE. CHICAGO 3, ILL 


MOORE 


INSTITUTE 


ART 


Advertising design fashion illustration 
interior architecture and design 





School of Design for Women 


106th Vou 


mid term registration 

telephone EL dorado 5.0808 
jamesine franklin 
school of 

professional arts, inc. 
ew 1937 


dept 460 pork ovenve sew york 22 





GET A DEGREE IN 


BOSTON UNIVERSITY 


0. OLIVER 











Make 
POSTERS 


for 
every occasion 


! 1 sc hoc rt depar 
oO , pies of Planning and Pro- 
ducing Posters tod and w me t 


ng ‘ 


YOU LEARN THE TECHNIQUES and 


SCHOOL ARTS MAGAZINE 


111 Printers Bldg. Worcester 8. Mass 














UNIVERSAL’S 


New 1950 Supply Catclog 
FREE TO TEACHERS 


cents t thers-rebated 
nm first order for $2.00 of more 


ph UNIVERSAL HANDICRAFTS SERVICE inc 


yixth Avenue, New York 19,N 
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Every School Should Hove ———y 
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ART SCHOOLS. ART INSTRUCTION 


Boston University 

The Chicago Academy of Fine Arts 

J. Franklin School of Professiona! Arts 

Moore Institute of Art, Science, and Industry 

New England School of Art 

Philadelphia Museum Schoo! of Art 
raphagen School of Fashion 


ART. DRAWING AND PAINTING 


Alabastine Paint Products 
American Crayon Co >m pany 
American Lead Pencil Company 
Art Crayon Company, Inx 
Binney & Smith Company 
Milton Bradley Company 
CVH Laboratories Company 
Devoe & Raynolds Co 

General Pencil Company 

M. Grumbacher 

C. Howerd Hunt Pen Company 
EH. Sheldon & Company 
Talens & Son, Inc 

F_ Weber Company 

Winsor & Newton 
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BOOKS AND FILMS 
Robert F. Heartz 


CERAMICS, KILNS, POTTERY 


American Art Clay C >m pany 
B. & Il. Manulac turing Compar 
Jane Griffith Pottery House 
Harrop Ceramic Service C 
Pottery Arts Supply Comps 
Jack D. Wolfe Company f 


HANDICRAFT MATERIALS 


American Handicrafts C Ir 
Bersted's Hobby-Craft. Ir 
Dwinnell Craft Shor 
Favor, Ruhl & Company 
Florida Sup ply House, Inx 
Robert J. Golk 

Hammett c »mpany 
La Clair 
Leisurecrafts 
Lily Mills Company 
Merchandise Distributing Company 
Meta! Crafts Sup ply Company 
The O-P Craft Co., Inc 
Quick-Pour Company 
Sculpture House 
United Clay Mines 
Universal Handicrafts Service, In 


LEATHER, TOOLS AND SUPPLIES 


J. J. Connolly 

rown Leather Company 
t Kraft Leather: raft 

, Cc Larson Company 

National teres n Super 

Osborn Bros 

Sto-Rex Crafts 


PICTURES AND PRINTS 


Perry Pictures 


TRAVEL 


Bureau of University Travel 
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Guatemala Art Cra ts 


Revised and Enlarged Edition 
by Pedro deLemos 


As a source for Guatemalan designs this 
book contains one of the most complete 
collections published. 


Americas, Guatemala stanc 


rtul countries t 


n Guatemal: 
new appreciation for 
You will find it 
nner of craftwork where decor 
rt value of the finished work. 
different illustrations have been so carefully 
hown that you find yourself visiting the 
at the wonderful woolen hand- 
blanket i the beautiful baskets, the embroidered 
and the interestingly decorated garments w] 
the numerous tribes and villages. The ex- 
ative architecture, pottery, sculpture, wood 


inwork, baskets, masks are displayed so pet 
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1 
get almost as much benefit from the 


as vou would from viewing the articles 


SIX PAGES IN FULL COLOR 


I Guater 


ng to author deLemos, 


} } 


part of its living. The daily 
f art is definitely more evident in Guatemala 
ne of the 16 countries in I 


ted on such quests.” 


Cloth Bound Edition $5.75 
Paper Bound Edition $3.50 


Order from 
The DAVIS PRESS, Inc. 


Publishers—The SCHOOL ARTS Magazine 
111 Printers Bldg., Worcester 8, Massachusetts 











brilliant-smooth 


PRANG 


Watercolors 


CUT CORNERS with 
OVL 8 


Oval-shaped pans prevent any waste of 
paint. Every bit is used—the thirty-two paint- 


wasting corners are eliminated! 


Happy are the hands that work with Prang! 
For Prang Water Colors present no problems 
to stifle youthful imagination and expres- 
sion. Crisp, clear—free of sediment—they 
mix and blend beautifully, lift easily from 


the pans without scrubbing. 


ONE OF THE MANY OLD FAITHFUL “TUNED PALET” 
COLOR MEDIUMS THAT SIMPLIFY THE TEACHING 
OF COLOR HARMONY Dept. SA-62 
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